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ton Magazine*'1 gives both the name of the
artist and the subject of the portrait as above.
Though it is unmistakably a study from life,
it is not surprising that it should be taken for a
portrait of the more famous Persian poet of the
fourteenth century. There was a regular demand
at the Mogul Court for traditional portraits, such
as those of the Padshah's ancestors, or other
great historical personages, and such portrait
types, more or less authentic, were handed down
in the artist's families from one generation to
another as part of their stock-in-trade,
The dignified old poet of Shah Japan's Court,
with a face so strong and full of character, might
very well have posed for the adventurous Sa'di,
whose sonnets often served as decoration on the
illuminated mounts which framed the Mogul
miniatures so exquisitely. When the great mas-
ters of calligraphy thus collaborated with the
miniature painters the taste of the Mogol con-
noisseur who gave the frame a higher value than
the picture is sometimes hardly to be criticised*
The mounts of Jahanglr's miniatures are often
embellished with admirably designed floral
patterns, in which may be seen the original
suggestions for the pietra-dura decoration of the
Taj, wrongly attributed by Anglo-Indian tradi-
tion to the French adventurer at Shah Jahan's
Court, Austin de Bordeaux,
* February, 1925.